






















































































of an absence）」（Barnett, 17）がそこに生じていると言える。
　作中には作者が施した様々な実験的な仕掛けが見られる。例えば別の言語へ／
からの通訳がある。英語の地位を相対化し、異なる音楽性を導入するためであろ
















ている＜5. ザ・カメラ・ラヴズ・ユー（e Camera Loves You）＞と＜14. ザ・ガー





























































































































































































































































































































（１） 以下、『アテンプツ』と略す。同テクストからの引用はMartin Crimp: Plays 2 . London: 
Faber and Faber Ltd. 2005. pp. 195-284により、＜シナリオ番号 . タイトル＞によって言
及されているシナリオ（場面）を、（頁数）によって引用ページを示す。なお、同テ
クストを含め、未邦訳の書籍や論文に関しては全て筆者自身の翻訳による。
（２） 具体例として以下のものが挙げられる。‘[…] Crimp’s is the theatrical equivalent of a 
Rorschach test.’（Billington）, ‘Attempts on Her Life becomes a kaleidoscopic attack on the 
way we try to pin down something as provisional and slippery as a 1990s life.’（Butler）
（３） シアーズは初演のプロダクションに関して詳細な説明を載せている（49-52）。劇評に
関しては例えば以下がある。‘At one point in Martin Crimp’s Attempts on Her Life there is 









































（７） ‘A dash (―) at the beginning of a line indicates a change of speaker. If there is no dash after a 
― 113 ―
pause, it means the same character is still speaking. A slash ( / ) marks the point of interruption 
in overlapping dialogue.’
（８） ‘― It’s not her first attempt. /― It should not be her first attempt. She’s tried at various 
times. Even before she leaves home / she tries, doesn’t she? / […] ― Oh yes, it’s a genuinely 
happy / smile alright. / ― Because no one’s forcing her, no one’s forcing her to smile, are they? / 
― No one’s forcing her to anything. e idea of Annie, little Annie being forced to do things is 
quite frankly ludicrous.’
（９） ‘ ‘at was your last message. / To save messages press one.’ / Pause. / ‘All messages deleted.’’
（10） ‘― … because Anya’s valley is our valley. Anya’s trees are our trees. Anya’s family is the family 
to which we all belong. / ― So it’s a universal thing / obviously / ― It’s a universal thing in 




（12） ‘Performance thus demands the divorce of the speaker from the spoken, and postdramatic 
theatre proposes the ‘text bearer’ as a replacement for the dramatic ‘character’. e text bearer 
has no other responsibility than to deliver text: that is, not to interpret.’ （18）






（14） ‘e principal speaker is a very young woman.’
（15） ‘Again a pause. Again she looks for a prompt. /― Yes? /― (prompt) Everything is provided. /
― What? /― (more emphatic prompt) Everything is provided for her needs. / Pause. /― I 
can’t. / ― [translation of ‘I can’t’] / Pause. / ― I can’t. / ― [translation of ‘I can’t’] / She turns 
away. Momentary confusion. But then another speaker takes over. In fact the rest of the company have 
probably appeared and may share the following lines, while the rst girl drinks a glass of water and is 
revived; again it should not be clear whether she’s suering stage fright or true distress.’
（16） ‘In the nal scenario, which looked like a dinner party, the actors appeared not in character but 
as themselves, in their ordinary clothes: with the play over, the cast enjoy a meal; wine has been 
poured and the smokers have lit their cigarettes. e atmosphere is relaxed, untheatrical.’（Sierz, 
51.）
（17） ‘Pirandello opened a door to new theatrical possibilities in 1921, with Six Characters in Search 
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of An Author. e Royal Court’s resident writer, Martin Crimp, goes even farther, doing away 
with characters as such, not to mention a recognizable plot.’
（18） ‘― But why not? Why shouldn’t it be / ‘a performance’? / ― Exactly – it becomes a kind / 
of theatre. / ― It’s theatre – that’s right – for a world in which theatre itself has died. Instead 
of the outmoded conventions of dialogue and so-called characters lumbering toward the 
embarrassing dénouements of the theatre, Anne is oering us a pure dialogue of objects’
（19） 例えば以下のものが代表例として挙げられる。‘As one critic in this scene says, “this is 
theatre for a world in which theatre itself has died”. e worrying thing is, Crimp might be 
right.’（Foss）, ‘I don’t buy the thesis that conventional dramatic forms are dead’（Billington）.
（20） ‘is is a piece for a company of actors whose composition should reect the composition of the world 
beyond the theatre.’
（21） 『アテンプツ』のコロス性については以下の研究が詳細に論じている。Rachel Spengler, 
‘Martin Crimp: Atteintes à sa vie’, Jean-Pierre Ryngaert (ouvrage dirigé par), Nouveaux 
territoires du diagolgue, Actes Sud-Papiers, 2005, pp.119-24.
（22） ‘― All there. All there is in her face. /― In Anya’s face. We don’t need word. She’s beyond the 
words. Her mouth, in fact her mouth trembles but no words come. /― e inadequacy of the 
words.’
（23） ‘We need sympathise / We need empathise / We need advertise / We need realise’
（24） ‘What’s Hecuba to him or he to Hecuba?’, ‘What’s Hecuba to her or she to Hecuba?’
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